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The RIPM Online Archive
of Music Periodicals (Full-Text)

Overview

The RIPM Archive consists of original volumes, reprints, microforms and photocopies of music periodicals,
collected initially for indexing. Also contained in the Archive are periodicals scanned by RIPM from the collections
of Partner or Participating Libraries. Several obstacles are regularly confronted in the development of the Archive:
(i) the difficulty encountered in locating copies of the journals (even in the country where they were published); (ii)
the frequent necessity to cull together a journal’s complete run from two or more collections; and (iii) the often very
fragile condition of the journals, in part reflected in deteriorating paper in the process of turning to dust. While the
Archive grew out of the necessity to obtain copies of documents for indexing purposes, the Archive’s mission has
grown, also by necessity, to encompass both their RECONSTRUCTION and their PRESERVATION—a mighty
challenge for an organization such as ours. Nevertheless, these precious documents must not be permitted to
disappear for a significant part of our musical patrimony would disappear with them.

The word Archive in the title RIPM Online Archive of Music Periodicals (Full-Text) is important, for the Archive is
a digital collection of periodicals reproducing originals in varying conditions. Many journals in the Archive were
scanned from originals in pristine condition, others less so, and still others were scanned from service copies of
microfilm or even photocopies. While a considerable effort has been made to digitize documents in excellent
condition, at times this has not been possible. We have therefore captured what is available, and while a better copy
might be found in a far-off collection, the idea of delaying digitization until it was available seemed to us counter-
productive and too utopian a scheme to pursue. Thus the question that determined whether a document was scanned
for dissemination in the Archive was: “Can we read it with a reasonable amount of ease (even with a bit of
difficulty)?” If yes, it was scanned.

RIPM’s practice is to produce high quality archival images (400 DPI grayscale) of all periodicals and to distribute
derivatives of them over the Internet. On occasion however we may be obliged to include a title in a bitonal format.
For security, RIPM’s archival images are preserved in four locations: at the RIPM International Center, at a location
in the geographical area of the RIPM Center, in a deep ex-salt mine in the Midwestern United States, and in India.

The Periodicals

Short-lived journals are often encountered during the period treated by RIPM. However the period also sees
the development of early musicological journals and those that may be described as “Monumental” for several
reasons: (i) the length and regularity of their publication runs—from generally over a quarter-century to well over
one hundred years—(ii) the sheer magnitude of the documentation they contain, (iii) their wide-ranging scope, (iv)
the detailed chronicle they reflect of musical life, (v) the overall quality of their reviews, articles and essays, (vi)
their interest in subjects of both historical and contemporary significance, (vii) their reflection of international,
national and local concerns, and (viii) because they provide extensive primary source material for the study of
musical history.

The “Monumental Journals” include some of the best-known and highly-regarded music periodicals of the
period: Belgium [Le Guide musical (1855-1914; 1917-1918)]; France [La Revue et Gazette musicale de Paris (Paris,
1835-1880), L'Art musical (Paris, 1860-1870; 1872-1894), and Le Ménestrel (1833-1914; 1919-1940)]; Germany
[Allgemeine musikalische Zeitung (1798-1848; 1863-1882) and Neue Zeitschrift fiir Musik (1834-present)]; Great
Britain [The Musical World (1836-1891), The Musical Times (1842-present) and The Monthly Musical Record
(1871-1960)]; Italy [Gazzetta musicale di Milano (1842-1902) and the Rivista musicale italiana (1894-1932; 1936-
1943; 1946-1955)]; The Netherlands [Caecilia: Algemeen Muzikaal Tijdschrift van Nederland (1844-1944)]; and
the United States [Dwight's Journal of Music (Boston, 1852-1881)]. “Monumental journals,” early musicological
journals, and those short-lived will be represented in the RIPM Online Archive.
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The Selection of Periodicals

An international board of distinguished scholars, librarians and archivists, with each member representing a country
or geographical area, selects titles for priority treatment by RIPM. Of the selected titles a reviewer wrote: “the
planned coverage is excellent...the thought and care that the editorial board took in the selection of lesser known
items that often illuminate years of political and social crisis and musical change make the result invaluable.”
[Journal of the American Musicological Society 43 (1990), p. 499]

Full-Text Periodicals

New titles are added to the Archive every six months in January and in July.
For a list of the journals in the Archive click here http://ripm.org/roa_title_list.php.

The Annotated Calendar: Online and In Print

For a discussion of the structure and content of the Annotated Calendar, click here
http://ripm.org/users_guide in_print.php.

Return to Table of Contents
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Availability of Full-TEXT wm—x

1. Full-Text citations are identified with the F{@¥Y (RIPM Online Archive symbol).

About RIPM | Help + [E g Browse Mode

WWW.Tipm.org

Keyword(s) Schoenberg

Language Al

AININLILAL TLIVEINLILA
to Music Periodicals
1 [ [Anon.] MNouvelles. sectron: [Anon.] [Scheenberg : festival de chant de Moravie et de Silésie autrichienne]. La Revue et Gazette *~

musicale de Paris, 30° année, n° 34 (23 aolt 1863): 270.

2 O Book Reviews. scctron: G, B. Weston, '97  Arnold Schoenberg, Harmonielehre (Leipzig-Vienna, 1911). Harvard Musical Review, Vol
1, No. 2 (November, 1912): 22,

—>
3 [ D.MN.T., '12 Foreign correspondence. Paris, November 23, 1912 [Ecole des Haute Etudes Sociales: M. D. Calvocoressi's lecture on the
- music of Arnold Schoenberg. Songs, op. B; Piano Pieces, op. 11. Egon Wellesz, Night, suite for piano]. Harvard Musical Review, Vol. 1,
No. 4 (January, 1913): 22-23.

4 [J Sigurd v. Koch En axplockning frin det moderna Tysklands kompositionsfalt (Brev fr3n Berlin) [Beskrivning av Arnold Schénberg, Busoni
och Debussy. Konsert i Blithner Saal: Reger, Romantische Suite, op. 125, An die Hoffnung; tons3ttaren (dirigent). Busoni,
"Froschteichscene" ur operan Die Brautwahl; tonsittaren (dirigent). Philharmonie: Reznicek, Schlemil, sinfonisches Lebensbild in einem
Satz fir grosses Orchester, Tenorsolo und Orgell. Svensk musiktidning, 33. 3rg n:r 3 (Stockholm den 15. februari 1913): 24-25.

Sigurd v. Koch En axplockning frén det moderna Tysklands kompositionsfalt (Brev fran Berlin) [Beskrivning av Arnold Schénberg, Busoni
och Debussy. Konsert i Blithner Saal: Reger, Romantische Suite, op. 125, An die Hoffnung; tons3ttaren (dirigent). Busoni,
"Froschteichscene" ur operan Die Brautwahl; tonsattaren (dirigent). Philharmonie: Reznicek, Schlemil, sinfonisches Lebensbild in einem
Satz fur grosses Orchester, Tenorsolo und Orgel]. secTron: llustration: Arnold Schonberg. Efter sjdlvportratt. Swvensk
musiktidning, 33. &rg n:r 3 (Stockholm den 15. februari 1913): 25.

O

6 [ [Arold Schinberg] Om konstnarlig uppfostran och framtidsharmoni, av Arnold Schinberg [Estetisk-filosofiska reflexioner ur forfattarens
Harmonielehrel. Svensk musiktidning, 33. 3rg n:r 5-6 (Stockholm den 1. april 1913): 38-39.

7 [ [Arnold Schénberg] ©Om konstnarlig uppfostran och framtidsharmoni, av Arnold Schénberg (forts. fr. féreg. n:r) [Estetisk-filosofiska
reflexioner ur forfattarens Harmonielehrel]. Svensk musiktidning, 33. 3rg n:r 7-8 (Stockholm den 1. maj 1913): 56-58.

8 [ [Anon.] [Editorials]. sectron: [Anon.] Schoenberg's Quartet [String Quartet in D minor, op. 7; organization. Ernest Newman on
> Schoenberg's Gurrelieder and Five Orchestral Pieces (Musical Times). Fiction: a junior editor attends Gounod's Faust]. Harvard Musical
Review, Vol. 2, No. 5 (February, 1914): 18-19.

9 [J C.D.C.,'12 Foreign correspondence (Paris, March 29, 1914) [Hostile reception of Mahler's Fourth Symphony. M. D. Calvocoressi, a
> critic sympathetic to modern music: Leo Ornstein's piano compositions. Schoenberg, Piano Pieces, op. 11 and op. 18. Stravinsky,
Japanese Lyrics. Société Independante: modern music concerts. D'Indy, L'Etranger and Souvenirs. Ravel, Daphnis and Chloé and
Rhapsodie espagnole. Alfredo Casella, La Notte di Maggio; composer's remarks on the compositional method]. Harvard Musical
Review, Vol. 2, No. 7 (April, 1914): 20-22.

—»10 [Editorials]. sectron: [Anon.] [Archibald Thompson appointed graduate advisor. July issue concludes Vol. 2. Development of an
American national musical style. All American concerts of the Chicago Symphony; danger of chauvinism. John Quincy Adams on the new
music of his time]. Mr. Calvocoressi [Denunciation of modern German and Italian composers; opinion of Debussy, Schoenberg and
Stravinsky's compositions; importance of novelty as a vital factor in music. Ernest Newman's opinion about the conservative element in
modern music]. Harvard Musical Review, Vol. 2, No. 9 (June, 1914): 13-15.

11 [0 [Anon.] Announcements. sectron: [Anon.] The Georges in Italy [Margaret and Arthur George in Milan]. New male quartet [Messrs.
Greatrex, Goad, Elder and Parkinson]. Midsummer success for Vera Barstow [Opinions of the press on her performance at Midsummer -
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Using Two Browser Windows
Search Results & Page Display
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13[] A. Marmontel George Onslow [Biographical

S

Search Options

www.ripm.org Basic

Keyword(s) onslow

Author

Author Edited

Language All

Periodical Dwight's Journal of Music [1852-1881

[0 [Anon.] From my diary (No. XVIII) (For Dwf
Dwight's Journal of Music, Vol. II, No. 2

[] Frangois-Joseph Fétis Sketch of Onslow (H
1853): 179-80.

[0 [Francgois-Joseph Fétis] Sketch of Onslow
II, No. 25 (March 26, 1853): 196.

[] [Anon.] Death of George Pnslow [From th{
[ [Anon.] Mendelssohn Quirftette Club [Onsl
[] A. Oulibichef
RV No. 17 (

Atrticle Citation

[] sSpiridion Halévy's eulogy on Onslow [Paris

O [Musical correspondence]. secrron: A. A.
I XXX1, No. 22 (Jan. 27, 1872): 176.
[ Correspondence. sectron: A. A. C. New

X Operatic season with Parepa, Phillipps, Wa

Musical correspondence. sectron: A. A. {
ey Philharmonic Society: Gade, Symphony in B

Musical correspondence. sectron: A. A. {
paxRichard Hoffmann's third pianoforte soirée.
formation of the New York Wagner Union. H
Dwight's Journal of Music, Vol. XXXII, N

Musical correspondence. ssctron: A. A. {
maMendelssohn Glee Club. Onslow Quintette.

Dwight's Journal ufMusnc Il no. 25, (March 26, 1853) 196) 196

Like snow on wool thy fallings are,
Soft, like spirit's, are thy feet.
Grief who need fear
That hath an ear ?—
Down let him lie,
And slumb’ring die,
And change his soul for Harmony.

For Dwight's Journal of Musie.

Sketch of Onslow—Conclud

[From the French of M. Fétis.]

Onslow’s first works, published in 1807, were
three Quintets. One Sonata for Piano solo, the
only one he wrote in that form, and some violin
Quartets, published about the same period, sue-
ceeded in making their author advantageously
known among the artists. Notwithstanding this
success, Onslow experienced sometimes a regret
that he was only guided in his labors by his instinct,
and could only invoke in their favor the evidence
of his ears. A friend counselled him to place
himself under the direction of Reicha, to go
through a course of harmony and composition.
Reicha was in fact the most proper person to
direct a rapid course of instruction, which would
be a more practical employment than merely
obtaining a profound knowledge of the science.
It was just what Onslow needed most; a few
months sufficed to learn what was necessary to an
artist already provided with a well developed sen-
timent of harmony.

For some time Onslow enjoyed the reputation
of being a composer of merit in the instrumental
line. His friends pressed him with solicitations to
apply his talent to the theatre; he yielded by
writing lAlcada de la Vega, a drama in three
acts, which was represented in 1824, but did not
hold its place upon the boards. In vain would a
musician try to realize in the composition what
was expected of him; although the libretto was

TRD feeble enouwb the music had the radical defect in

Bibliographical Reference

Citation 3 of 13
mentation is not brilliant, the orchestra being
heavy and dull. In the opinion of connoisseurs
the especial talent of the author lies in the art of
writieg quintets.

In 1829 a cruel accident caused for a time fears
for the life of Onslow ; at all events he was threat-
ened with the loss of hearing. He was hunting
ona fnend's estate bemn in the woods. he seated

FuII Text of Artlcle
Highlighted

able & d a severe
mﬂmnmatmn of the bram but aﬂer some months
of treatment and repose, the health of Onslow
was re-established and there only now remains a
little deafness in the wounded ear.
Tromas Ryax.
NOTE TO THE ABOVE.

Mr. Editor: Your New York ‘“Diarist,” in his
No. 18 of Feb. 13, does not appear to be * posted
up” on Onslow, when he is so careful in saying
that “among his published works are filteen quar-
tets and ten quintets,” &ec. The Mendelssohn
Quintette Club possess his thirty third quinter,
op. 80. There are about forty Quartets; three
Symphonies ; six Trios for piano, violin and vio-
loncello ; one Sestet for piano, two violins, alto,
‘cello and bass; five Sonatas for piano and violin ;
two Sonatas a quafre mains; one Sonata for piano;
many themes variées, toccatas etc.; several Sonatas
for piano and violoncello. All these works, to-
gether with his three grand Operas, certainly re-
veal a well-spent life. Scarcely excepting Spohr,
does any composer offer the same amount of diffi-
culties and exact the same skilful treatment from
the hands of artists, as do the works of Onslow.
They are spirituel and at the same time elaborate
to the highest degree. His conceptions are strik-
ingly original, the themes always very fully de-
veloped and most carefully written in every part.
Thereisa prevalence of the minor mode which gives

Return to Table of Contents




Basic and Advanced Search Modes |\ X

Basic Search contains two fields and a number of options: Advanced Search, Save/Print, Email,
About RIPM, Help+, and a large “To Browse Mode” button.
WWW.ripm.org Save / Print To Browse Mode

Keyword(s)

Swearch

Lﬂnguaw All

Advanced Search adds a number of additional search fields: Author, Author Edited, Periodical,
Type and Years.

e Basic Save / Print About RIPM | Help+ B To Browse Mode
Keyword(s)
Author

Author Edited

Language / ¥ Type Al

Periodical 1 + Year from

Advanced Search with Guided Boolean Option

Selected in the Search Options Box (see below), the Guided Boolean Option automatically
transforms the single keyword search field in Advance Search Mode into four fields that
facilitate using Boolean search techniques.

Basic Save / Print About RIPM Help+ | To Browse Mode

WWW.rpm.org

All Words Exact Phrase
Any of the Words W0 the Words
Author

Author Edited

Language All v Type Al v

Periodical All » Year from to

Return to Table of Contents




Other Search Fields

e Author as signed (including pseudonyms and symbols) e.g., The Diarist [pseudonym for A.W.
Thayer]. Note: Author Symbols* used to sign contributions are reproduced.

e Author Edited* search for authoritative name, e.g., Alexander Wheelock Thayer

e | anguage: Select, from a drop-down menu, one, two or more, or all 14 languages
including Russian and Greek*. Please note that you must select Russian or Greek to
search in Cyrillic and Greek, respectively.

e Periodicals: Select from a simple drop-down menu. * Note that those available in

Full-Text are flagged » ROA.

=ripm

A\ p o

Berlinische Musikalische Zeitung
Boccherini [1862-1882]

Cacilia[1824-18448]

Christensen’s Ragtime Review [1

Cultura musical [1936-1937]
Cultura musicale, La [1822-1823]

Dwight's Journal of Music [1852-1
Echo Muzyczne [1879-1882]

Espafia Artistica, La [1857-1858]
Eutonia [1829-1837]

Fliegende Blatter fir Musik [1855-
Gaceta musical [1928-1928]

Berliner musikalische Zeitung [1844-1847]

Boston Musical Review, The [1845-1845] = ROA

Caecilia. Algemeen Muzikaal Tijdschrift van Mederland [1844-1880]
Canadian Journal of Music, The [1914-1919]

Chranigue musicale, La [1873-1876] = ROA

Deutsche Musik-Zeitung [1860-1862] » ROA

English Musical Gazette; or, Monthly Intelligencer, The [1819-1819]

Euterpeiad, or Musical Intelligencer, The [1820-1823] = ROA

[1805-1306] » ROA

914-1918]

881] =ROA

= ROA

1857] =-ROA

e Type: Limit search to advertisements, re
selected from a drop-down menu.

advertisement
collective title
general
illustration
musical example
review

review | collective title
review | illustration
review | musical exam

review | advertisement

views, illustrations, musical examples, etc.

ple

An * indicates a feature available only in the RIPM-designed Interface.

Return to Table of Contents




Search Options Box* -wm—t

When the Search Options tab is selected, the Search Options Box appears. The options selected
and saved become the user’s defaults.

SEARCH OPTIONS

O Basic © Chronological (Default) ] B Hungarian
® Advanced ® Reverse Chronological [ | M Italian
M Guided Boolean @ By Periodical B Danish B Norwegian

M Dutch M Polish
Citations per page M English M Portuguese
M French M Russian*
B German M Spanish
B Greek* M Swedish
#Opens drop-do yhoard

Search Modes

Basic or Advanced Search Mode can be selected as a default. Note that the Advanced Search
Mode includes a Guided Boolean option. If selected this automatically modifies the search
interface to include four word-related searches, rather than the single keyword field.

Sort
The Sort default may be selected here. It may also be changed on the Search Results screen (see
below).

Citations per Page
From the drop down box select either 20 or 50 items to view in Search Results display.

Spelling Feature
This will be added at a later date.

Languages

Select one, several or all languages, including Russian and Greek*. If more than one language is
selected, the drop-down Language menu will include a “User Selected” option. Please do not
select Greek or Russian with other languages; these languages must be seached independently.

An * indicates a feature available only in the RIPM-designed Interface.
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Languages and Drop-Down Keyboards*

P .

Select one, several or all languages, including Russian and Greek. If Russian or Greek is
selected, a movable drop-down keyboard will automatically appear on the Search Screen. This
permits users to search in these languages without reconfiguring their keyboards, an impossibility

in most libraries. When activated, the user’s keyboard is automatically reconfigured to conform
to the configuration shown in the image. The user may either click on letters in the drop-down
keyboard, or type on their reconfigured keyboard. Once the keyboard is turned off, the keyboard
configuration returns to its original state. There are two keyboard configurations for Russian and
one for Greek.

l wWww.ripm.org

Basic To Browse Mode Log out
- R IPM|
Author
Author Edited ANNOIALED
Language Russian v Type All A4 lweﬁia
Periodical All +  Year from to oy e
Periodicals
P
besds] g -
m Display vittual keyboard: &0n O Of
\ TTick and G 1o e e Bepoomd, | 30 ~
e = \\\
]|
i : “ \\\
; Sslef 1 N
1‘ 1 | I cnpaswa / Help | AN
Cyrtillig or Greek via keyboard mode ®on O@' S
\ S
‘\ Change Keyhoard Language I AN
\ \ \ AN
\ \ \ R
\ \ ~
A
0%
Fatd

Dizplay virtual keyhoard: ®on Qo

Click and dras to mromee the Leyboard

x|

cn ;amt-a /! Flelp
'Cryrrillic or Greek wia keyboard' mode ®on Oof

Change Keyhoard Language |

Language: : Fussian

An * indicates a feature available only
Flease select

in the RIPM-designed Interface

Greak

Fussian (Alphabet order)

oo dritclos

Return to Table of Contents
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Wild Card and Auto-Suggest mT X
Search Options

Wildcard and the Auto-Suggest options can be extremely useful. A result from a Wildcard
search will include all letters that follow your search term. A Wildcard search for Mozart would
also include Mozart’s Mozart’schen, Mozarts and Mozartdenkmals, Mozartstiftung,
Mozarteums, Mozartfest, etc.

1 Bombet Mozart's Reguiem [Story of the stranger who ordered the composition of the Requiem]. sectron: G.  [Synopsis of Mozart's Requiem]. 4
The Euterpeiad, or Musical Intelligencer, Vol. 1, No. 9 (Boston, Saturday, May 27, 1820): 33.

B Friedrich August Kanne Versuch einer Analyse der Mozart'schen Clavierwerke mit einigen Bemerkungen Gber den Vortrag derselben: Zweytes
Heft. Sonata V (Fortsetzung) [Fortsetzung folgt]. Allgemeine musikalische Zeitung, mit besonderer Riicksicht auf den dsterreichischen

Kaiserstaat, [Funfter (V) Jahrgang] N™®* 20 (Den 10ten Marz 1821): 153-56.

3 Friedrich August Kanne Versuch einer Analyse der Mozart'schen Clavierwerke mit einigen Bemerkungen Gber den Vortrag derselben: Drittes
Heft. Sonate X. in F-dur {Fortsetzung) [Fortsetzung folgt]l. Alflgemeine musikalische Zeitung, mit besonderer Riicksicht auf den
dsterreichischen Kaiserstaat, [Funfter (V) Jahrgang] N 26 (Den 21ten Marz 1821): 200-03.

4 III. Korrespondenz. sectron- [Anon.] (Wien, im April 1827. Fortsetzung) [(6) Ausziige aus Haydns, Mozarts und Beethovens Werken,
aufgefihrt von den Schuppanzigh'schen Abonnements- Quartetten sowie Werke von Romberg, Onslow und Hummel. — (7) Konzert der Dem.
Antoine Oster] [SchiuB folgt]l. Berliner allgemeine musikalische Zeitung, \ierter [IV] Jahrgang, Nro. 22 (Den 30. Mai 1827): 175.

h

Constanze Etatsrathin von Nissen gew. Witwe Mozart Dank [fir die Unterstitzung des geplanten Mozartdenkmals] [Salzburg, am 12.
[\ December 1837]. Newe Zeitschrift fiir Musik, Band VIII. N° 1 (Den 2. Januar 1838): 4.

6 E. M. Briefe aus Salzburg. sectron: E. M. Sonnabend am 3. September. An Mozart's Denkmal vor dem 4. September 1842 [Gedicht].
Sonntag den 4. September [die Mozartfeier]. Montag am 5. September [Konzerte]. Dienstag den 6. September [Abreise]. Allgemeine Wiener
Musik-Zeitung, Zweiter [1I] Jahrgang, Nr. 110 (Dienstag den 13. September 1842): 445-40.

[Anon.] MNotiz [iber das Fest zur Enthillung des Mozartdenkmals in Salzburgl. MNeuwe Zeitschrift fiir Musik, Band XVII. N° 23 (Den 16.
e September 1842): 98.

8 [Anon.] Vermischtes. sectron: [Anon.] [Kopenhagen (Briefliche Mitteilung tber das Musikleben). Wien (Briefliche Mitteilung dber das
Musﬂ(leben). Glosse (Uber den Begrniff der "Classicitat”; Auszug aus der Wiener musikalischen Zeitung). Salzburg (Mozartfest). Paris (Briefliche
Mitteilung Uber das Musikleben)]. Neue Zeitschrift fiir Musik, Band XVII. N° 32 (Den 18. October 1842): 134,

0 [Anon.] Auszeichnung [Ernennungen zu Ehrenmitgliedern des Dommusikvereins und Mozarteums in Salzburg. Liszt]. AlNlgemeine Wiener
Musik-Zeitung, Zweiter [1I] Jahrgang, Nr. 138 (Donnerstag den 17. November 1842): 556.

10 C. G. Die Mozartstiftung in Frankfurt a. M. [mit Bemerkungen zur Geschichte des Frankfurter Liederkranzes]. Newe Zeitschrift fiir
i Musik, Band XVIL. N° 40 (Den 15. November 1842): 163-65.

Auto-Suggest* assists users by suggestion search options based on the search term and variant
spellings in the RIPM database.

| www.ipm.org About RIPM To Browse Mode
Keyword(s) Tcha
Author tchaikovsky
Author Edited | {Chakovskd
tchaikowsky
Language tchatcowsky
Periodical tchaikovsky's
tchaikowskd
tchaikovsky competition
tchaichovsld
tcharodeika
tchaikovsky house-museum

An * indicates a feature available only in the RIPM-designed Interface.
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Search Screen Options Bar* wm—k

Records: 502 | All Marked ROA | Citations Full Language Expanders: Off Cn Sort: Earliest Latest Periodical 123 _..26 w Last

In addition to indicating the number of records for a given search (in this case 343), a number of
options can be selected directly from the bar at the bottom of the Search Results screen.

It is possible to choose between viewing all records, only those that have been “checked,” or
only those that contain images in the RIPM Online Archive. It is also possible to view either
Citations (short records) or Full Records, and to mark or “check” all Search Records.

The three Sort options can be selected with a single mouse click. This is also true for the first,
previous, next, and last search results page.

Language Expanders (new in 2012) *

By turning this feature on, searches are expanded to include translations of city names, nations,
composers, instruments, and the most frequently-searched terms in the RIPM database.

For example, a search for “Tchaikovsky” with Language Expanders off will return 382 results,
primarily in English. With Language Expanders turned on, the same search will return 619
results including all 17 variant spellings of the composer’s name.

Tchaikovsky Brussels

= YaikdeckuA = Bruxelles

= Tehalkovski = Brijscel

= Cajkovski] = BpKCcCens

= 13 other variant + 8 athers
transliterations

An * indicates a feature available only in the RIPM-designed Interface.
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Translation* (new in 2012)

After performing a search, one may click on the Translate icon, shown below, and translate titles
and annotations into a chosen language. RIPM’s translation module translates all 14 languages in
the RIPM database into 52 user-selected languages.

Email About RIPM Help + ~ To Browse Mode

WWW.rpm.org

Keyward(s) [letepfypr

Language Russian -
P
% Display vittual keyboard: Cn @ Off
21 [Anon.] HoeocTtk, secrios: [Anon.]  [Metepbypr: eonpoc of 06A33TENbHOM BEEAEHMH XOPOBOMO NEHMA B ydebHbIX 33BEAEHNAR MUHHMCTEPCTES -

H3POAHOrD NPOCBEWEHKA. MoNNanAKaA, MFepmManKs: racTponn K. Jaewgoeal. Bepnrd [MporpamMma cimboHMYecky KOHLEPTOE,; Puxaps BopcT
{kanenemercTep)]. Bpwccens [MpWrnawedke BoeTaHa B KAUeCTEE AMPHAEDa NONyNApHbIX KoHUepToE]. Napu# [CyBcHann MUHMCTEpCTES
HapoAHOMD NPOCEEWEHWA W M3ALWHBIX MCKYCCTE NapH#ckiM Teatpam]. Bonodes [BlocT Mapuadu]. BeHeuws [FasTado Bpara, “La

Reginella” {onepa)]. Muzykal'nyf Listok, Tog nepewi [I]. N® 11 (19 HoaGpa, 1872%: 170-173.

BN ROA

m

22 BE. XpoHuka [Metepbypr]. Muzykal'nyi Listok, op nepeoii [11. N° 12 (26 HoaAb0pa, 1872 181-185.
&
23 M. “Tamnet”, on, AmBpyasa Toma, ¥y TaneAHUes, NropeTtTa r-4 Baplbe W Kappe [4AHanws NMOpeTTo W Mysbikk onepol, MNeTepdypr, MapuuHCKUA

B pag TeaTR: KoToHk, Buaane (neeey), ®epydun (Neewua), HunbcoH], Muzykal'nyf Listok, Top nepewi [I]. N° 13 (3 gexabpa, 1872): 197-199,

24 B. XpoHuka [Metepbypr]. Muzykal'nyj Listok, Tog nepewn [1]. N° 13 (3 gekaBpa, 1872): 199-203.
e

25 [&non.] HoeocTw, seoriow: [4non.]  [CumdoHndeckHe KoHuepTel NeTepbyprokoro oTgensHna PMO: A, E, Bopofbee (BMONoHYenncT). MNetepbypr,
B E.Dnbu.loﬁ Teatp: MuHKyc, M. M. MNeTtvna, “Kamapro®, Poccua: ractpony $epavHadga MNayba {ckpynad) v HonMa Hukonaeskda MenbryHoEa

{mranuncT)]. Bapwaea [EnaroTEopHTenbHEA KOHLWERT B NOAb3Y ceMelcTea MoHwowro: WM, BeHAsckwi]. Eepnnd [Toma, “ramnet”]. [KenoH:
DeparHaHA TMANEP, CKPMMMYHLIFA KoHUepT; M. Moaxkm (ckprnad). MaraeSypr: 4. PyGWHWTERH, “BaBMioHcKoe cTonnoTeopeHne” (opatopns)].
MNapwx [Opera-Comique: Macere, “JoH Cezap ge Bazan”, BucTynneHua NaepoBckoi. Haxogka BUMKTOpOM BaH BuNbgepom napTUTypel Ganeta
MouapTta “Besgenylwkn” {1778)]. Heanone [Teatro San Carlo: Bepaw, “AoH Kapnoc”; Bepaw {(avpuxep)]. [Magpua: mysblKaneHas raseta “La
armonia”]. Heto-Mopk [MoHopapel M. MNykkn],  Muzykal'nyj Listok, Top nepewi [I]. N° 13 (3 gexafpa, 1872): 203-205,

ORICINAL LANGUAGE: RUSSIAN EECORD NUMBER 21

HoBocrn [[Merepfypr: Bonopoc of ofAZaTeNRHOM BESISHMM XOPOEODO NEHMA B yUeHHHX SaBeIsHMAIN -
MHHHCTEDCTER HapOOHODO OpocBemeHMa. lMommasnma, lepHasma: pacTponad K. Jaemnoea) - Bepaue
[Iporparma CHMOOHHUSCRMY ROHNEpTOE: Puxapn BopoT (RaneneHefcTep)] . Bpoccent [IpHDmsoneHHE
BreTaHa B RSUECTEE OMPICKEDA INOMFIAPHNE EOHUEpTOBR] « [apmis [Cyfcuomd NMHMCTEpPCTES HAPOIHODO
MPOCBRIEHKA M HIAIHHE HCORVOCTE DapMiCcEMM TesTpar] . Bomoxra [BooT Mapwuann] . BeHeIIMA
[FTazTano Epara, “La Reginells”™ [(onepa)]

wansiated by Google FROM |RUSSIAN [=] TO |ENGLISH [=]

Hews [5t. Petershburyg: the issue of mandatory introduction of choral singing in the schools -
of the Ministry of Education. Holland, Germany: K. Davydora tour]. Berlin [Program
symphony concerts; Vyurst Richard {conductor)]. Brussels [Invitation Vieuxtemps as
conductor of popular concerts]. Paris [Grants of the Ministry of Hational Education and
Fine Arts of Paris theaters]. Bologna [Bust Mariani]. Venice [Gaetano Braga, "La
Reginella" {opera)]
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1 [Anon.] Hansel und Gretel [Humperdinck. Daly's Theatre: Elba, Douste, Copland, Lennox, Miller, Arditi {conductor). Mozart, Bastien und Bastienne]. The
Musical Times, Mo. 624 — Vol. 36 (February 1, 1895): 96.

Language

> Lettere. sectron: Goffredo Giarda Da Venezia [Concerti di cantoni russi, di A. Copland; stagione operistica al Teatro La Fenice]. La Culftura musicale, Anno
I, n. 5 ([Bolognal 1922): 220-21.

k3 Recensioni. ssctron:  Musica vocale e strumentale da camera. svsssctron: . S, [Compaosizioni di J. Herrscher-Clément, C. Blanc de Fontbelle, A. Copland,
L. Saminsky, Philidor, Monsigny, Dalayrac, N. Fransen, V. Brodersen, L. Sachs, S. Blancherd, W. Ortleb, B. Van den Sigtenhorst-Meyer, A. Honegger: Rapsodie,
0. Schnirlin, Gaianus, L. Vierne, E. Lalo]. Musica d'oggi, Anno VI — Num. 6 (Giugno 1924): 182.

4 Aaron Copland America's young men of promise [Grouping of composers by education and circumstance: Prix de Rome, revolutionaries, pupils of Ernest Bloch
and Nadia Boulanger and "freelancers." Biographical notes on Sowerby, Howard Hanson, Randall Thompson, G. Herbert Elwell, Antheil, Roger Sessions, Cowell,
Avery Claflin, Roy Harris, Edmund Pendleton, Richard Hammond, Bernard Rogers, Douglas Moore, Quincy Porter, Virgil Thomson, Quinto Maganini]. sscron:
Ifflustration: Aaron Copland. As seen by Alfred Freuth [Sketch]. Modern Music, Vol. III, Number 3 (March-April 1926): [19].

Pitts Sanborn The 1925-1926 season [Metropolitan Opera House: Strawinsky, Le Rossignofl; Carpenter, Skyscrapers; Falla. La vida breve. International
Composers' Guild: Strawinsky, Les Noces. Philadelphia Orchestra: Varése, Amérigues. New York Symphony: Krenek, Concerto grosso. Boston Symphony:
Copland, Music for the Theatre. Carl Ruggles, Portals. Gershwin, Piano Concerto. Frederick Jacobi, String Quartet (Indian themes). Emerson Whithorne,
Saturday's Child (song cycle). Hindemith, Klaviermusik, op. 27. Friends of Music: Honneger, Le Roi Dawvid. Henry Cowell's concert]. Medern Music, Vol. III,
Number 4 {May-June 1926): 3-9.

T
&

Saved Citations

[1] [Anon.] Hinsel und Gretel [Humperdinck. Daly's Theatre: Elba. Douste, Copland, Lennox. Miller, Arditi
(conductor). Mozart, Bastien und Bastienne]. The Musical Times, No. 624 -—- Vol. 36 (London, Febmary 1,
1895): 96.

[2] Lettere. SECTION: Goffredo Giarda Da Venezia [Concerti di cantori russi, di A. Copland; stagione
operistica al Teatro La Fenice]. La Cultura musicale, Anno I n. 5 (Bologna, [Bologna] 1922): 220-21.

[3] Recensioni. SECTION: Musica vocale e strumentale da camera SUB SECTION: O. . [Composizion: di

J Herrscher-Clément, C. Blanc de Fontbelle, A Copland, L Saminsky, Philidor, Monsigny, Dalayrac, N Fransen,
V.Brodersen. L.Sachs, S Blancherd. W .Ortleb. B Van den Sigtenhorst-Mever, A Honegger: Rapsodie,
O.Schnirlin, Gaianus, L Vieme, E Lalo]. Musica d'oggi, Anno VI --- Num. 6 (Milan, Giugno 1924): 182,

[4] Aaron Copland America's young men of promise [Grouping of composers by education and circumstance:
Prix de Rome, revolutionaries, pupils of Ernest Bloch and Nadia Boulanger and "freelancers." Biographical
notes on Sowerby, Howard Hanson. Randall Thompson, G. Herbert Elwell, Antheil, Roger Sessions, Cowell,
Avery Claflin. Roy Harris, Edmund Pendleton, Richard Hammond, Bernard Rogers, Douglas Moore, Quincy
Porter, Virgil Thomson, Quinto Maganini]. SECTION: Ilustration: Aaron Copland. As seen by Alfred Freuth
[Sketch]. Medern Music, Vol. III. Number 3 (New York. March-Apnil 1926): [19].

[5] Pitts Sanborn The 1925-1926 season [Metropolitan Opera House: Strawinsky, Le Rossignol; Carpenter,
Skyscrapers; Falla. La vida breve. International Composers' Guild: Strawinsky, Les Noces. Phaladelphia
Orchestra: Varése, Amérniques. New York Symphony: Krenek, Concerto grosso. Boston Symphony: Copland.
Music for the Theatre. Carl Ruggles, Portals. Gershwin, Piano Concerto. Frederick Jacobi, String Quartet
(Indian themes). Emerson Whithome, Saturday's Child (song cycle). Hindemith, Klaviermusik, op. 37. Friends
of Music: Honneger, Le Roi David. Henry Cowell's concert]. Medern Music, Vol. IIL, Number 4 (New York,
May-June 1926): 3-9.
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J.-B. Wekerlin La collection Philidor au Conservatoire de musique deParis [le catalogue de 'abbé Roze] (suite
et fin). SECTION: Illustration: [Verdi, portrait a l'eau-forte par Masson] [15x12,5].
La Chronique musicale, Tome IV, no 23 (Paris, ler juin 1874): [1p] 224//25.
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Boccherini [1862-1882]

Boston Musical Review, The [1845-1845]
Cécilia [15824-1848]

Caecilia. Algemeen Muzikaal Tijdschrift van Nederland [1844-18580]
Canadian Journal of Music, The [1914-1919] m=ROA

Christensen’s Ragtime Review [1914-1918]

Chronigue musicale, La [1873-1876] »ROA

Cultura musical [1936-1937]

Cultura musicale, La [1922-1923]
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Periodical Archivio Musicale [1882-1884] »ROA

Year 1852 + lssue  Voll_Number 2 [gennaio 1882]
ONLINE ARCHIVE
of Music Periodicals
RIPME Titolo Autore Pagina ~
AnnoI,n. 2 [gennaio] 1882
7 L'arte musicale n Inghilierra (Londra, gennaio 1882) [Considerazioni sulla musica inglese nel medio evo Joseph Green 33-36
e nel rinascimento; storia e caratteri: arte intesa come scienza; i movimenti religiosi; la decadenza
(continua)]
8 Della musica alemanna [I rapporti storici con ['Ttalia; le esagerazioni della fazione wagneriana; Ludovico Meinardus 37-41

l'influenza di Mendelssohn e di Schumann; contrasti fra il passato e i nuovi fenomeni musicali
(Amburgo, gennaio 1882)]

9 Considerazioni sulla frase nmsicale nella pedagogia del canto [Le parti del discorso musicale in rapporto Michele Ruta 42-47
all'arte del fraseggio e dell'interpretazione]
10r Nostre corrispondenze 48-61
Firenze. 10 gennaio 1882 [Teatro Niccolini- Cortesi, L'Amico di casa, nuova opera; M.° Domenico 48-53 o
Thomas, Migrnon. Teatro Pagliano: Ponchieli, Gioconda; Verdi, Rigoletto. Teatro Bertini

Nuovo: La Congiura di Chevreuse, opera nuova, musica e libretto di Paolina Thys.
Arena Nazionale: Verdi, Il Trovatore; Cecchi baritono esordiente. La stagione
concertistica Le mattinate musicali della Societa del Quartetto 1 due concerti della Societa
Orchestrale Fiorentina diretta da Jefte Sbolci: Cherubini, ouverture di Lodoiska: Saint-
Saens. Phaéron, poema sinfonico: Consolo. secondo concerto; Goldmark, Nezze in
campagna, sinfonia. Chiesa di San Barnaba: i concerti di musica religiosa organizzati da
G. Maglioni; la 32° tornata- le musiche eseguite e gli interpreti. Prossimi appuntamenti]

Roma, 27 gennaio 1882 [Sulle condizioni attuali della musica. La musica girovaga. Le bande Dario Peruzy 5450
musicali Le societa corali e strumentali La figura di Sgambati L'attivita della Societa
Orchestrale Romana diretta dal wviolinista Pinelli predominio degli autori tedeschi e
ostracismo ai classici italiani; concerto della violinista Tua. La Cappella Sistina. La musica
sacta e una Messa finebre di Terziani Le scuole di canto. Teatro Apollo: opere
rappresentate; l'opera postuma di Donizetti [ Duca d'Alba. Teatro Argentina: un'opera di b
Usiglio. Paolo Tosti e le sei melodie del suo recente album]

WVenezia, 19 gennaio 1882 [Teatro La Fenice: Wagner, Lohengrin; Donizetti, La G. Salvioli 5061
Favorita; gl interpreti; sulle opere in programma. Teatro Rossini: Cagnoni, Papa Martin,
Usiglio. Le Educande di Sorrento. Teatro Goldoni: De Ferrari, Pipelet; Donizetti,
L'Elisiv d'amore; l'esordiente Carlotta De Rosso-Trainer nella Somnambula di Bellini.
Teatro Malibran: compagnia melodrammatica diretta da Franceschini; le operefte

rappresentate]
11r Cronaca (31 gennaio) 62-64
Napoli [Societa del Quartetto: quarta tornata; un quartetto di Brahms. Teatro San Carlo: [Anon ] 6263

opere in corso. Concerto dei fratelli Romaniello. Notizie varie]

|£
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Year 1841 “ lIssue  Voll_Mumber 6 [June, 1841]
ONLINE ARCHIVE
of Music Periodicals
RIPM# Title Author Page
[Vol. I, No. 6] June, 1841
. . 111 Elisabeth Bilington (From the French. Translated for the Reporter) [Biographical sketch. Daughter of [241]-47
CIICk on fIrSt Calendar ‘Weichsell. German musician. Covent Garden. Naples. Bianchi's Jnez de Caséro composed for
citation to browse an Mrs_ Billington Her duet singing with Mme Banti and Mme Mara]
H H y 112 "The H: Ease" 247
issue from its first page ¢ Hearts Easc” [Pocn]
113 Welsh bards and minstrels (Musical World) [Extracts from a work on Welsh prosody, written in Latin by [248]-52

Dr. John David Rhys (ca. 1579) and translated by Rev. W. J. Rees of Cascob and published in
the second volume of the Transactions of the Royal Cambrian Institution. Welsh harp. Crwth.
or crowd (old string instrument). The acquirements of a minstrel The order of bards and minstrels]

114 Air (Gardiner's Music of Nature) [Description of content] [Gardiner] 252.53
115 "Carl Maria von Weber" [Poem] H.F. Chotley, esq. 253-54
. 116 National Musical Convention [History of the institution. The Pestalozzian method of teaching vocal music [255]-60
C I IC k on any Cal end ar in classes. The link with the Boston Academy of Music. The 1840 Convention. The next
citation or part thereof to Comvention n Augusl]

. o iginality i imi ; i 65
view the corresponding | o e oen . sttt s s compar. Adie o mne] mene
journal page(s) 118 eAdvice to vocalists [Incipit] 265

119 "The Sacred Harp" [Poem] Hemans 265 L

120r The Tyrolese Minstrels, or the Romance of Every Day Life, by a Lady (Boston, published by George W. [266]-71
Light) [About the Ghennefaver family. alias the Rainers. Citations from this publication]

N1 The organ [Lecture by Prof. Cleaveland at the Odeon Theater, Boston. Illustrations on the organ by Mr. [272]
Greatorex]

122r Boston Musical Institute’s Collection of Church Music. T. Comer, editor (Published by Otis, Broaders, [273]-74

123 otice] 274

124r iPNof Germany (Philadelphia, Worch & Thomas) [275]-78

"Longing for Spring" [Translated text to be sung to a melody of Mozart] 27677
125 Force of sound [Anecdote] 278

About the Journal | AboutRIPM | Help New Search ro
Musical Repor er1, no. 6, (June, 1841): [241]-47): [241]-47 RIPM Calendar = 111

rint

ONLINE
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of Music
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Search Results/
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JUNE, 1841.

ELISABETH BILLINGTON. P;""‘"‘s filiet
FROM THE FRENCH.
TRANSLATED FOR THE REPORTER. P'lgev
& 7
Evrsasetan BiLrinarox, a celebrated cantatrice,
was the daughter of Weichsell, a German musician,
who was born at Freyberg, in Saxony. She was Current Issue
born at London, in 1765. Her mother, who was a !
singer of some merit, died young, leaving this
daughter and a son, C. Weichsell, a good violinist,
at a very tender age. Destined from their birth to
a musical career, these two children made such rapid
progress, that, at six years of age, they were able to
perform in public upon the 'piano and violin, at a
concert given for the benefit of M’lle Weichsell, at
the Haymarket theatre. The first master of M’me
Billington was Schreeter, an excellent German
pianist. Her father watched over her musical edu-
cation with a severity which the progress of his
pupil could hardly justify. ' When scarcely seven
years of age, she performed some concertos upon
the piano at the Haymarket theatre, and a little
* while afterwards made some attempts at composition,
. [No.6]  [31]
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Pop-Up Windows

To view full-text pages in ROA, your internet browser must allow pop-up windows. Please
turn off any pop-up blocking tools, and if prompted, please allow all pop-ups from
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L1 In Internet Explorer, edit pop-up settings by choosing Tools = Internet Options >
Privacy - Pop-up Blocker.

L1 In Firefox, change pop-up settings by choosing Tools = Options > Content. If the
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go to Tools = Options - Content - Enable Java Script, Advanced. Check the box
labeled “Raise or lower windows.”

Cookies

To retain selected User Preferences it is necessary for “cookies” to remain on your
computer.

Page Manipulation and the “hand” {b

[ The “hand” tool makes it possible to shift a journal page in all directions by dragging it
to the desired location. This is particularly useful when viewing a page with a large
footprint that requires magnification.

[ In Firefox, click on the page once to initiate dragging and click a second time to
release the page.

L1 In Internet Explorer click on the page and move it while depressing the mouse button.

Printing and Downloading

L1 Files are downloaded and printed in a PDF format.

1 PDFs of Full-Text pages can be downloaded from the Image Viewer only.

] If a section or subsection etc. is saved or printed, the resulting PDF file will contain the
entire RIPM # (or article) in which the section, subsection etc. is located.

Time Out

An ROA session will time out after 20 minutes of inactivity. A warning appears after 18
minutes. A Sign In is required if the period lapses.

Server Maintenance

Server maintenance will be performed between 2am and 4am EST as necessary. The RIPM
Online Archive may not be available during this period.

Comments, Suggestions and Irregularities.

Please send comments and suggestions, and report “irregularities” to archive@ripm.org.

Return to Table of Contents
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Missing Material

While great efforts have been undertaken to recreate complete runs of journals for the Online
Archive, a small number of pages are still missing. Missing pages of issues and missing
supplements are recorded with placeholders indicating that these pages are not yet available.
Missing issues are not recorded with placeholders; links to content within a missing issue are not
active.

As copies of missing material become available, we will make these available in the semi-annual
updates.

Missing Material (as of January 2012)

La Mdsica llustrada Hispano-Americana: Afio |11 nos. 26 & 45 (1900)

Zenészeti Kozlony: no. 21 (1882)

L Italia musicale: musical supplements to Anno I nos. 28, 32, and 37; Anno |, pp. 219-220
Archivio musicale: Anno Il no. 11 (1883)

Nordisk musik-tidende: musical supplements in volumes 10, 12, and 14

La Musica (Naples, 1855): musical supplements to issues 2 and 3.

Berliner allgemeine musikalische Zeitung: supplement to vol. VII no. 9 (1830)

Gazzetta musicale di Milano: some musical supplements in 1884, 1887, 1889, 1897, 1900, 1902
| Teatri: Anno 11, no. 5 (1828): pp. 93-96; some iconographical supplements in 1829-1830

Dwight’s Journal of Music: musical supplements found in volumes XV - XXXIV
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Building RIPM’s Digital Archive -mTx

A professional digitization laboratory for print and microform has been set up at the RIPM
International Center. All digitization is done to preservation standards. To date over 750,000
pages have been scanned.

RIPM possesses two print capture systems consisting of (i) top of the line Canon EOS-1Ds Mark
I11 and Canon 5D Mark |1 digital SLR cameras, each with a Canon EF 24-70mm f/2.8L zoom
lens—which capture images at a true 400 dpi grayscale or optional color; (ii) a specially-
designed and RIPM-built book cradle with an operator-controlled motorized glass platen; and
(iii) cool fluorescent lighting. These systems permit RIPM to photograph original materials and
to adhere to best-practive methods of conservation by significantly limiting the stress placed on
the volume by the scanning process. Each volume is opened to only 120° and the glass platen sits
lightly on top of the page to minimize book fold or gutter shadow.

A Widetek High Speed A3 is used for flatbed scanning of reprints and volumes which do not
require the conservation methods used above. Microfilms are scanned on a Wicks and Wilson
RS 200 Rollfilm scanner. Each film is scanned according to the same preservation standards and
at a speed which is comfortable for the operator to monitor any shifts in film or scan quality.
Microfiches are scanned by a third party producing 400 DPI grayscale images as well.

Images are stored an Apple Xserve RAID array. Attached to RIPM’s gigabit intranet, the Xserve
holds 14 hard drives for a storage capacity of approximately 10 terabytes. Data is backed up onto
LTO-4 Ultrium tapes, each with a raw storage capacity of 800 gigabytes. Copies of the RIPM
images and associated data are kept in four geographically-diverse locations.

Three workstations are used for image processing. RIPM uses Kirtas’s Book Scan Editor for
batch processing images, including deskewing and cropping raw scanned images. Page zoning
(highlighting), using a customized version of Image Access / Digital Library Systems Group’s
Opus Software, is also executed on these workstations. As each periodical is zoned, zones are
manually reviewed and the resulting XML-structured data is verified for completeness. Finally,
derivative images are created for web delivery using Opus. These images, along with associated
linking metadata, are uploaded to RIPM’s web servers at Towson University’s RESI Information
Systems Solutions data center.

Return to Table of Contents




w[1pm

Terms and Conditions of Use AN
Compliance with Terms and Conditions of Use
A contract exists between the RIPM Consortium, Ltd. and all users of both the RIPM Online

Archive of Music Periodicals (Full-Text) and the RIPM Retrospective Index to Music
Periodicals that indicates the manner in which their contents may and may not be used.

R I/P|M]

Your right to access and to use of the RIPM Annotated Index and the RIPM Online
Archive is based upon vour acceptance of RIPM's Terms and Conditions of Use.
Awvailable at www.ripm org/termsandconditions, these Terms and Conditions of Use
state, in part, that (i) youn agree not to download a complete issue of a journal or
multiple copies of any article(s); (i) vou agree to use content in the RIPM Annotated
Index and the RIPM Online Archive only for personal research and teaching- related
activities, and (i) vou understand that the use of content of the RIPM Annotated
Index and the RIPM Online Archive for commercial purposes is strictly forbidden
I Accept these Terms and Conditions © Cancel O

The statement above appears only once per session. Your acceptance of this statement indicates
that you are familiar with the Terms and Conditions stated below and that you will comply fully
with them.

Terms and Conditions of Use

By accessing and/or using the Retrospective Index to Music Periodicals, hereafter known as
ROI, and the RIPM Online Archive of Music Periodicals (Full-Text), hereafter known as ROA,
you accept and agree to abide by the following Terms and Conditions of Use:

I. Content

ROI consists of a database of annotated records dealing with the CONTENT (as defined herein)
of music periodicals and software and other electronic tools designed for AUTHORIZED
USERS to access, use, reproduce, display, and distribute such CONTENT (as defined herein) for
the limited purposes stated in these Terms and Conditions. ROA consists of an electronic archive
containing CONTENT (as defined herein) and software and other electronic tools that are
designed to permit AUTHORIZED USERS to access, use, reproduce, display, and distribute
such CONTENT (as defined herein) for the limited purposes stated in these Terms and
Conditions. CONTENT includes all annotated records, articles, book reviews, front matter, back
matter, images, indexing, and other texts, graphics, and all other materials incorporated into ROI
and/or ROA.



Il. Limited License

RIPM PUBLICATIONS hereby grants to the LICENSEE a non-transferable and non-exclusive
right to use ROI and/or ROA, made available by RIPM PUBLICATIONS, solely in accordance
with these Terms and Conditions of Use (the "License"). The LICENSEE may not sublicense,
assign, or transfer the License, and any attempt at such sublicense, assignment, or transfer is
void. The licensed RIPM PUBLICATIONS are the subject of copyright protection, and the
original copyright owner (RIPM PUBLICATIONS or its LICENSORS) retains the ownership of
the ROl and ROA and all portions thereof. RIPM PUBLICATIONS does not transfer any
ownership, and the LICENSEE and Sites may not reproduce, distribute, display, modify, transfer
or transmit, in any form, or by any means, ROI and/or ROA or any portion thereof without the
prior written consent of RIPM PUBLICATIONS, except as specifically authorized in this
Agreement.

I11. Authorized Users

Only AUTHORIZED USERS may access ROl and ROA. AUTHORIZED USERS are
employees, currently enrolled students, affiliated and visiting researchers, walk-in patrons, or
other persons affiliated with LICENSEE and permitted to use LICENSEE’S facilities and
authorized by LICENSEE to access Databases. LICENSEES shall make reasonable efforts to
ensure that access to ROI and/or ROA is limited to AUTHORIZED USERS and to protect ROI
and/or ROA from unpermitted use.

V. Onsite Access

The LICENSEE is authorized to provide on-site access through its Sites to ROl and/or ROA to
any Authorized User. The LICENSEE may not post passwords to ROl and/or ROA on any
publicly indexed web sites.

V. Remote Access

A. Universities, Colleges, junior colleges and similar institutions. (Questions concerning the
status of an intuition should be addressed to publications@ripm.org.) These LICENSEES and
Sites are authorized to provide remote access to ROI and/or ROA only to their AUTHORIZED
USERS as long as security procedures are undertaken that will prevent remote access by
institutions, employees at non-subscribing institutions or individuals that are not parties to this
Agreement.

B. Public Libraries, archives and similar institutions (Questions concerning the status of an
intuition should be addressed to publications@ripm.org.) Remote access to ROI and/or ROA is
not permitted by public libraries and similar institutions.

VI. Restricted Access to, and Distribution of, CONTENT

The LICENSEE and its AUTHORIZED USERS agree not to distribute, make available, and/or
attempt to make available, any of the CONTENT in ROl and ROA (whether alone or
incorporated into other materials) to persons and/or entities other than: (1) other AUTHORIZED
USERS, (2) the audience at a scholarly or educational presentation, lecture, seminar, or similar
activity conducted by AUTHORIZED USERS (via displays and print handouts only), or (3)
limited numbers of scholars or researchers, when AUTHORIZED USERS are making available a
work that incorporates CONTENT for purposes of collaboration, comment, or similar
educational or scholarly use, if such use conforms to the customary and usual practice in the
field. CONTENT may not be incorporated into an unrestricted database or web site, or made
available to others (electronically or otherwise) except as permitted herein, whether that
CONTENT is alone or incorporated into other materials.

VII. Permitted Uses




A. AUTHORIZED USERS may access, use, display, reproduce, and distribute the CONTENT in
ROI and/or ROA, provided AUTHORIZED USERS abide by the access and distribution
restrictions stated in the Agreement, for the following Permitted Uses only: (1) research
activities; (2) classroom or organization instruction and related classroom or organization
activities; (c) student assignments; (3) public display as part of a noncommercial scholarly or
educational presentation, such as in an educational, cultural, or scholarly seminar, class, lecture,
conference, exhibit, or workshop, or a similar noncommercial professional activity, if such use
conforms to the customary and usual practice in the field; (4) on an occasional basis without
commercial gain to share limited and discrete CONTENT to UNAUTHORIZED USERS in
order to collaborate, comment or to exchange ideas related to shared research interest (Question
concerning the meaning of limited and discrete CONTENT should be addressed to
publications@ripm.org ; (5) use in a research paper or a dissertation, including reproductions of
the dissertation, provided such reproductions are only for personal use, library deposit, and/or
use solely within the institution(s) with which the AUTHORIZED USERS and/or his or her
faculty readers are affiliated. Should you reproduce CONTENT in manner described above, you
must supply an appropriate reference to ROl and/or ROA and, if available at www.ripm.org, to
the Library that made the original document available to RIPM PUBLICATIONS.

B. Should your institutional access to ROl and/or ROA terminate or expire, AUTHORIZED
USERS may continue to use downloaded CONTENT providing that the uses comply with these
Terms and Conditions of Use, which shall survive the termination of access to ROl and/or to
ROA.

VIII. Prohibited Uses

A. The use of CONTENT in ROI and/or ROA for commercial purposes or gains is strictly
forbidden. However, “commercial purposes or gains” do not include research that leads to a
publication that is commercial in nature.

B. User may not use CONTENT from ROI and/or ROA to: (1) display, reproduce, or distribute
for fee-for-service or fee-for-CONTENT use, course-packs or electronic reserves, or make any
use, display, performance, reproduction, or distribution that exceeds or violates these Terms and
Conditions of Use; (2) distribute and/or make available CONTENT in ROI and/or ROA to
persons other than as expressly permitted herein; (3) provide and/or authorize access to ROI
and/or ROA, such as through the sharing of passwords, to persons or entities other than
AUTHORIZED USERS; (4) download or print, or attempt to download or print a complete issue
of a journal or multiple copies of any article, or a substantial portion of the entire run of a
journal, unless such duplication is on a very rare, isolated and limited basis and undertaken with
the prior written approval of RIPM PUBLICATIONS; (5) use CONTENT in ROl or ROA to
stock or replace library print holdings; (6) incorporate CONTENT into print or electronic
materials that are for purchase or are disseminated for commercial purposes (such as by a
scholarly or commercial press); (7) use (including reproduce, distribute, perform, or display)
ROI and/or ROA or its CONTENT in any way that is not authorized under this Agreement and
that infringes another’s intellectual property rights therein; (8) make any adaptation or
modification of, or any derivative work from CONTENT; or attempt to override, circumvent, or
disable any encryption features or software protections employed in ROI and/or ROA; (9)
incorporate CONTENT into an database or web site.

IX. Copyright
A. RIPM PUBLICATIONS is providing access to these materials for educational and research

purposes. In doing so RIPM has made due diligence efforts to assure that Copyright law is
respected in all countries where ROI and/or ROA are available. However, if inadvertently RIPM
PUBLICATIONS has not respected the rights of a copyright holder we ask that this be brought
immediately to our attention. We shall attempt without delay to regularize such a situation. If we



are unable to do so, we reserve the right to remove the pertinent citations, pages or title(s) from
ROI and/or ROA or to cease making such pages or titles available in the country or countries
where copyright infringement is claimed or has occurred.

B.RIPM PUBLICATIONS is relying on the online service provider protections under the Digital
Millennium Copyright Actat 17 U.S.C. § 512 (the "DMCA"), and is required under the DMCA
to expeditiously remove from its servers or disable access to CONTENT where RIPM
PUBLICATIONS learns or becomes aware that CONTENT infringes the copyright of a third
party and to terminate a user's access to ROI and/or ROA and/or the Local CONTENT Services
when that individual or institution repeatedly infringes another's copyright. RIPM
PUBLICATIONS shall in no way be held liable for terminating your access to such CONTENT
or to ROI and/or ROA. Should you believe that CONTENT selected by RIPM PUBLICATIONS
for inclusion in ROI and/or ROA violates your copyright, please send a written notice to:
Manager of Operations and Publication, 3600 Clipper Mill Road, Suite 211, Baltimore,
Maryland 21211. Email: publications@ripm.org. Telephone: (410) 662-6014 Fax: (410) 662-
6015. Please provide with your notice the following information, consistent with the Digital
Millennium Copyright Act: (1) a physical or electronic signature of a person authorized to act on
behalf of the copyright owner; (2) identification of the copyrighted work(s) claimed to have been
infringed; (3) identification of the infringing material and information that will permit RIPM
PUBLICATIONS to locate the material; (4) information that will permit us to contact you,
including an address, telephone number, and, if available, an electronic mail address at which
you may be contacted; (6) a statement by you that, in your good faith belief, use of the material
in the manner complained of is not authorized by the copyright owner, its agent, or the law; and
(6) a statement that the information in the notification is accurate, and that you are authorized to
act on behalf of the owner of an exclusive right that is allegedly infringed. Copyright notices
may not be modified, obscured, or removed or other attributions included in ROI and/or ROA,
and others may not be authorized to do so.

X. Use of Software

The LICENSEE and its AUTHORIZED USERS have no rights to the Access Software and its
related documentation, other than the limited license granted herein. You may not copy,
distribute, modify, decompile, reverse engineer, circumvent, override or disable encryptions or
other protections in, or create derivative works from the Access Software. You may not access
ROI and ROA except through the Access Software.

XI. Links

Links may be established to facilitate access to CONTENT by AUTHORIZED USERS. In
addition, ROl and/ROA may be accessible to AUTHORIZED USERS from links within related
or unrelated web sites and resources. RIPM PUBLICATIONS shall not be liable for any loss,
injury, claim, liability, or damages of any kind arising out of or in connection with such links.
RIPM PUBLICATIONS may provide links to other web sites for the benefit or convenience of
its users. RIPM PUBLICATIONS Makes no representation or warranty of any kind, express or
implied, with respect to such web sites, and the linking to such web sites shall not constitute any
kind of endorsement of such sites.

XI1. Maintaining Security of the ROA Archive

The LICENSEE is responsible for maintaining the confidentiality and security of all usernames
and/or passwords (if such are provided), and for all usage of ROI and/or ROA. Those employed
by the LICENSEE may not provide access to ROl and/or ROA to anyone other than those
expressly instructed by the LICENSEE. It is not permitted to set up an anonymous remailer for
purposes of allows access to ROl and/or ROA.




XI11. Suspected Violations of these Terms and Conditions or Unauthorized Uses

RIPM PUBLICATIONS must be notified promptly and the institution with which you are
affiliated, or whose facilities you are using, of any known or suspected unauthorized use(s) of
your account for ROI and/or ROA, or any known or suspected breach of security, including loss,
theft, or unauthorized disclosure or use of your username, password, and/or IP address. Any use
of ROI and/or ROA beyond the scope or in violation of these Terms and Conditions of Use,
knowing use of any password or username of another, or any fraudulent, abusive, or otherwise
illegal activity, may be grounds for termination of your account, or termination of access to ROI
and/or ROA from your IP address, without notice and at RIPM PUBLICATIONS’ sole
discretion. The foregoing includes but is not limited to activity by you that may burden ROI
and/or ROA's server(s) such as computer programs that automatically download or export
CONTENT, commonly known as web robots, spiders, crawlers, wanderers or accelerators.

X1V. Breach of these Terms and Conditions

RIPM PUBLICATIONS shall in no way be liable for any loss, injury, claim, liability, damages,
costs, or attorneys' fees for the violation of the LICENSEE of these Terms and Conditions of
Use, or any use of ROI and/or ROA that exceeds the Terms and Conditions of Use.

XV. Defense of Claims

In the event that any claim or threatened claim is asserted against the LICENSEE in connection
with the LICENSEE’S use of ROI and/or ROA, the LICENSEE agrees to notify RIPM
PUBLICATIONS immediately and to cooperate reasonably in the defense of such a claim or
threatened claim as required by RIPM PUBLICATIONS which reserves the right (but not the
obligation), at its own expense, to assume the exclusive defense and control of any such matter,
subject to indemnification by the LICENSEE if it is the result of the LICENSEE’S unauthorized
use or breach of the Terms and Conditions of Use.

XVI1. Disclaimers

RIPM PUBLICATIONS will not be held liable for any delays, inaccuracies, errors or omissions
in ROI and/or ROA or CONTENT, in the transmission or delivery of all or any part thereof, or
for any damages arising from any of the foregoing. RIPM PUBLICATIONS does not represent
or endorse the accuracy or reliability of any CONTENT. ROI and/or ROA AND THE ACCESS
SOFTWARE ARE PROVIDED ON AN "AS IS" BASIS, AND ROI and/or ROA AND ANY
AND ALL THIRD PARTY CONTENT AND SOFTWARE PROVIDERS AND/OR
LICENSORS ("CONTENT PROVIDERS") DISCLAIM TO THE FULLEST EXTENT OF THE
LAW ANY AND ALL OTHER WARRANTIES, CONDITIONS, OR REPRESENTATIONS
OF ANY KIND (EXPRESS, IMPLIED, ORAL, OR WRITTEN) RELATING TO ROI and/or
ROA, CONTENT, THE ACCESS SOFTWARE, OR ANY PARTS THEREOF, INCLUDING
WITHOUT LIMITATION, ANY AND ALL IMPLIED WARRANTIES OF QUALITY,
PERFORMANCE, COMPATIBILITY, MERCHANTABILITY, OR FITNESS FOR A
PARTICULAR PURPOSE. RIPM PUBLICATIONS MAKES NO WARRANTIES WITH
RESPECT TO ANY HARM THAT MAY BE CAUSED BY THE TRANSMISSION OF A
COMPUTER VIRUS, WORM, TIME BOMB, LOGIC BOMB, OR OTHER SUCH
COMPUTER PROGRAM, EXCEPT THAT RIPM PUBLICATIONS WILL EXERCISE A
REASONABLE LEVEL OF CARE TO PREVENT SUCH OCCURRENCES. RIPM
PUBLICATIONS FURTHER DISCLAIMS ANY LIABILITY AND MAKES NO
WARRANTIES WITH RESPECT TO ANY ERRORS OR OMISSIONS IN THE CONTENT,
LIABILITY UNDER LIBEL LAWS, INFRINGEMENT OF RIGHTS OF PUBLICITY AND
PRIVACY, MORAL RIGHTS, AND/OR THE DISCLOSURE OF CONFIDENTIAL
INFORMATION, AND FURTHER DISCLAIMS ANY LIABILITY AND MAKES NO
WARRANTY WITH RESPECT TO ANY CLAIMS AND/OR THREATENED CLAIMS




(INCLUDING INTELLECTUAL PROPERTY RIGHTS CLAIMS AND/OR THREATENED
CLAIMS) RELATING TO: LINKS BETWEEN ROI and/or ROA AND OTHER SITES
AND/OR THE CONTENT ON SUCH LINKED SITES; USES, DISPLAYS,
PERFORMANCES, REPRODUCTIONS, AND DISTRIBUTIONS MADE OUTSIDE OF THE
UNITED STATES OF AMERICA OF ROI and/or ROA AND/OR ITS CONTENT;
ADAPTATIONS AND/OR MODIFICATIONS OF CONTENT; ANY AND ALL USES,
REPRODUCTIONS, DISPLAYS, PERFORMANCES, AND DISTRIBUTIONS THAT
EXCEED THE PERMITTED USES (WHETHER PERMITTED BY LAW OR OTHERWISE);
AND/OR ANY USE(S), REPRODUCTIONS, DISPLAYS, PERFORMANCES, AND
DISTRIBUTIONS MADE OF CONTENT (PRINTED OR EXPORTED) AFTER THE
EXPIRATION OR TERMINATION OF THIS AGREEMENT.

XVIII. Withdrawing CONTENT from ROA

In addition to the provisions in Section X herein, RIPM PUBLICATIONS may withdraw
CONTENT from ROI and/or ROA for good cause shown. RIPM PUBLICATIONS would
endeavor, to the extent practicable, to minimize any inconvenience to AUTHORIZED USERS
caused by such withdrawal by, for example, seeking to withdraw CONTENT only at the
conclusion of an academic semester (except as set forth in Section X herein). However, should
RIPM PUBLICATIONS be unable to avoid such inconvenience, the LICENSEE shall in no way
hold RIPM PUBLICATIONS liable for the withdrawal of such CONTENT from ROI and/or
ROA.

XIX. Fair Use, Educational, and Other Exceptions to Copyright Laws

Nothing in this Agreement should be construed or interpreted to limit those uses of CONTENT
printed or exported from ROI and/or ROA that are permitted under the fair use, educational
exceptions, or other provisions to the copyright laws or other intellectual property right laws in
the United States or in other countries, but you make such uses at your own risk. Nothing in
these Terms and Conditions of Use should be construed as RIPM PUBLICATIONS authorizing
you to incorporate CONTENT into electronic or print materials that are for purchase or are
disseminated for commercial purposes (such as by a scholarly or commercial press), to make any
commercial use of ROl and/or ROA or CONTENT therein, or to make any use, display,
performance, reproduction, or distribution of ROI and/or ROA or CONTENT therein not
expressly authorized in these Terms and Conditions of Use. Copyright is not claimed by RIPM
PUBLICATIONS as to any work of the United States government, or to any work that is in the
public domain. You expressly acknowledge and agree that RIPM PUBLICATIONS shall not be
liable in any way for all uses that you make of the CONTENT that exceeds these Terms and
Conditions of Use, whether or not you are relying on fair use and/or other provisions of the
United States copyright or other intellectual property rights laws.

XX. Force Majeure

Neither party shall be deemed in default of this Agreement to the extent that performance of its
obligations or attempts to cure any breach are delayed or prevented by reason of any act of God,
fire, natural disaster, accident, act of government, labor difficulty, sabotage, failure of suppliers
or subcontractors or unavailability of material or supplies or any other cause beyond the control
of such party (“Force Majeure”), provided that such party gives the other party written notice
thereof promptly and in any event, within fifteen (15) days of discovery thereof. The time for
either party's performance shall be extended for a period equal to the time lost by reason of the
delay. If the conditions giving rise to the delay continue beyond ninety (90) consecutive days,
either party may terminate its agreement with the other by giving written notice to the other

party.




XXI. General

A. This Agreement shall be interpreted and construed according to, and governed by, the laws of
the State of Maryland or United States Federal law, as applicable, excluding any such laws that
might direct the application of the laws of another jurisdiction, and venue shall lie exclusively in
the federal and state courts of the United States, excluding any such laws to the contrary. The
LICENSEE consents to the personal jurisdiction of such courts over you and waive and agree not
to assert any objection to proceedings in such courts unless your actions are on behalf of an
institution whose license agreement with RIPM PUBLICATIONS ("Institutional License™)
subjects it to the laws and/or jurisdiction of other than Maryland and/or the United States for the
specific matter at issue and are consistent with such Institutional License. A user’s willful
misconduct, intentional interference with, or material violation of such Institutional License shall
not be deemed to be actions on behalf of such institution or consistent with such Institutional
License. Users expressly agree to waive all rights, if any, arising under the United Nations
Convention on Contracts for the International Sale of Goods. You agree to waive all rights of
application or appeal, if any, to non-U.S. courts in connection with any question of law arising in
the course of any dispute herein, or with respect to any award made.

B. If any provision or provisions of this License shall be held to be invalid, illegal,
unenforceable, or in conflict with the law of any jurisdiction, the validity, legality, and
enforceability of the remaining provisions shall not be in any way affected or impaired thereby.
A waiver of any breach of this Agreement shall not be deemed a waiver of other breaches of the
Agreement.

C. The Terms and Conditions of Use set forth the entire Agreement between the LICENSOR,
LICENSEE and AUTHORIZED USERS.

D. RIPM PUBLICATIONS shall use reasonable efforts to provide continuous availability of the
ROI and/or ORA subject to periodic unavailability due to maintenance of the server(s), the
installation or testing of software, the loading of journals, and downtime related to equipment or
services outside the control of RIPM PUBLICATIONS, including public or private
telecommunications services or Internet nodes or facilities ("Maintenance Downtime"). If RIPM
PUBLICATIONS fails to provide online availability to ROI and/or to ROA for more than 72
hours during any period of thirty (30) consecutive calendar days the LICENSEE, upon written
request, will receive a credit of a prorated portion of its annual access fee for each (thirty) 30-day
period so affected. If ROl and/or ROA are not accessible for a period of thirty (30) consecutive
days the LICENSEE or the LICENSOR may terminate its agreement by providing (THIRTY) 30
days written notice to RIPM PUBLICATIONS.

This Agreement has been executed for the sole benefit of the Parties to this Agreement and is not
intended for the benefit of any third party, and the Parties expressly disclaim the creation of any
third party beneficiary rights under this Agreement.

Terms and Conditions of Use Subject to Modification

These Terms and Conditions of Use and any modifications therein are/will be posted on the
Internet at www.ripm.org/termsandconditions. You will be notified by email of any
modifications and the modifications will become effective thirty (30) days after the date of
notification unless RIPM PUBLICATIONS is notified of your objection to the modification(s).
If an agreement is not reached between the LICENSEE and RIPM PUBLICATIONS regarding
the modifications, the LICENSEE shall have the right to terminate its subscription(s) on thirty
(30) days written notice.

10 August 2009 Return to Table of Contents




PUBLISHER’S NOTE -
AND DISCLAIMERS

Publisher’s Note

RIPM’s Editorial and Publication Headquarters are located in the United States and follows U.S.
rules. The only servers on which the Archive is directly maintained are in the United States.
Finally, it should be noted that RIPM is a Not-for-Profit education corporation that exists solely to
serve the interests of education and scholarship. As a non-profit corporation earnings may not
profit individuals or stakeholders. All revenue received must be used to support the programs and
services for which the RIPM Consortium, Ltd. was created.

Disclaimers

The Previous and Next Citation buttons, the Citation Counter, the New Search button, and
the Return to Search Results or Calendar button are not available in all versions of the
Image Viewer.

A small number of issues and supplements are not yet available. Missing supplements are
indicated with a place holder; missing issues are not. Efforts are being made to obtain
them. Missing issues and supplements are not linked from the RIPM Retrospective Index
to Music Periodicals to the RIPM Online Archive.
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The RIPM Archive of Music Periodicals -I‘lpm
Partner Libraries T

While the RIPM Archive contains a large number of the journals, a limited number of RIPM’s
microforms cannot, for various reasons, be reproduced on the Internet. In addition, there are, of
course, many important journals not in the Archive. Thus, creating a relationship with major
libraries whose collections are rich in specialized music journals was an essential step in the
development of the RIPM Online Archive. We are very encouraged by the success of this
initiative and very grateful to the libraries that have joined RIPM’s Partner Libraries Program.

Partner Libraries are those that collaborate by permitting RIPM to scan either at the RIPM
International Center or on location, a large number of pertinent journals. In return for the
privilege to do so, RIPM: (i) provides the Partner with an archival copy (400 dpi grayscale) and a
derivative copy of all documents scanned by RIPM; the derivative copy for use by patrons, the
archival copy for storage in an appropriate environment; (ii) identifies the Library as a contributor
to the creation of the RIPM Online Archive in appropriate publications and on RIPM’s website;
and (iii) offers the Libraries a reduction in subscription fee to the RIPM Online Archive of Music
Periodicals.

Currently there are eight Partner Libraries: Curtis Institute of Music, Harvard Musical
Association, Library of Congress, Netherlands Music Institute, New York Public Library, Sibley
Library (Eastman School of Music), University of Maryland, and Yale University.

Many other institutions have also participated in developing the RIPM Archive by shipping a
limited number of volumes to the Center for scanning. We refer to these as Participating
Libraries. RIPM provides an archival copy (400 dpi grayscale) and a derivative copy of all
documents scanned by RIPM to Participating Libraries.
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RIPM’s Technology Partners -\

The following organizations have contributed in various ways to the development of the
RIPM Online Archive of Music Periodicals (Full Text). We express our appreciation to each.

Image Access / Digital Library Systems Group (DLSG)

The Digital Library Systems Group of Image Access developed a customized version of their
Opus Digitization Workflow software, enabling RIPM to link the RIPM Online database to the
scanned pages. Utilizing XML-based linking, the RIPM-DLSG approach allows for the
highlighting of individual parts of a page while displaying it in its entirety. This permits the user
to locate easily that part of a page(s) corresponding to the selected citation.

Working with RIPM’s staff, the DLSG engineers first created a manual “zoning” application,
importing records from the RIPM database and linking each to a page(s) or part thereof. The link
includes periodical name, publication date, volume, issue, page(s), and location on the page(s).

RIPM also uses an Image Access WideTek high-speed A3 flatbed scanner. Working seamlessly
with Opus workflow software, the WideTek offers excellent image quality at production-level
speeds; however it is used primarily with reprints.

Web link:
http://www.imageaccess.com/

Kirtas Technologies

When scanning, images may be askew, have black borders around pages, and the color may not
be ideal. To correct these problems in an efficient manner, RIPM employs Kirtas Technologies’
Book Scan Editor batch-processing image correction software. Operating with large batches of
files, BookScan Editor automatically deskews images with a high-quality process without
leaving artifacts. Automatic cropping is set to remove black borders; coloration can be adjusted
either at the batch- or individual page level. Most importantly, BookScan Editor maintains the
original image, should it be necessary to retrieve it.

For the forthcoming Full-Text Supplement (FTS), RIPM is utilizing Kirtas’s BookScan Editor
Pro which contains an OCR Manager. Based on the powerful ABBYY OCR engine, Kirtas’s
OCR Manager analyzes documents and creates files in UTF-8/Unicode for OCRed text,
formatting, layout, and word positions.

Web link:
http://www.kirtas.com/



http://www.imageaccess.com/
http://www.kirtas.com/

Wickes and Wilson

At first glance it may appear that scanning multiple printed books is more demanding than
scanning a single reel of microfilm. However, one reel may contain thousands of images of
variable quality, many requiring individual attention on the part of the operator. A Wickes and
Wilson’s RS 200 Rollfilm scanner is in operation at the Center. It utilizes 12-bit image
processing to produce high quality images. Using Wickes and Wilson’s ScanFilm software,
RIPM can automatically split pages, perform basic cropping, and visually monitor scanning
accuracy.

Web link:
http://www.wwl.co.uk/

NES (NISC Export Services)

NES’s team of engineers provides high-quality application development and metadata services to
publishers and educational institutions all over the world. For the Online Archive, NES expanded
upon RIPM’s models and developed a robust search and retrieval system with statistics
gathering, standardized subscriber usage reporting, account management, and support for outside
OpenURL-compliant linking. NES is currently working with RIPM to develop the forthcoming
Full-Text Supplement (FTS).

Brochure:
http://www.ripm.org/nes pamphlet.pdf

Web link:
http://www.nes.co.in/

RESI Information Systems Solutions

A division of Towson University, part of the University of Maryland system, RESI provides web
hosting and systems development for private, public, and not-for-profit organizations. RESI
hosts the Online Archive on Dell Servers, EMC storage, and CISCO networks. In addition to
24/7/365 monitoring, nightly system backups, and system-wide redundancies, RESI can also
provide application development and support.

Web link:
http://www.towson.edu/outreach/iss/
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The following individuals have contributed to the creation of the Archive by supplying technical
know-how and skilled labor in areas ranging from digitization to hardware and software, from
web delivery to LANs, from music bibliography to page layout, from conservation to
preservation packing, from digitizing to verifying, cleaning up and zoning images, from saying
“yes” with enthusiasm when a title was requested, from saying “no” with an equal amount of
enthusiasm when we appeared to be going down the wrong road, from last-minute scanning and
emailing of missing page from a distant library to welcoming us warmly upon visiting a
collection, from keeping our many and complex files to offering us legal and business advice,
from offering us a cup of coffee, a glass of wine or something stronger depending upon the level

of our momentary distress.

Each person is acknowledged with sincere appreciation for their individual contribution. If
RIPM with its small staff has managed to accomplish an undertaking of this magnitude, each of
those cited below has contributed in a special and significant way. Without their collective
contribution, the RIPM Online Archives of Music Periodicals (Full-Text) would have remained
but an entry on our discipline’s desiderata list.

Bob Acker

Betty Aumen
Dmitiry Barash
Vladimir Barrera

Patricia K Baughman

Lotfi Belkhir
Marius Bernado

Esperanza Berrocal

Linda Bowyer
Craig Brandt
George Boziwick
Alice Carli

Ruth Carver
Jeanette Casey
Marcello Conati
Kendall Crilly
Mary Davidson
David Day
Manuel DeBrito
P. T. Dheerendra
Jan Dewilde
Maggie Dimock
Anu Durr

Fred Dirr

Johan Eeckeloo
Lee Eiseman
Jim Farrington

Emily Ferriagno

Matt Fenlon

Paul Friedman

Denise P. Gallo

Joost Van Gemert
Jane Gottlieb

Alan Green

Richard Griscom

Bill Hansman

Craig Hanson

Lane Harder
Vezlemdy Heintz
Stephen Henry
Liesbeth Hoedemaeker
D. J. Hoek

Janos Karpati

Richard Kitson
Charles Kolb

Sudheer Reddy,Koppula
Christine Korff
Hanneke Kuiper
Harish Kulkarni
Rebecca Laird

Anders Lonn

Suzanne Lovejoy
Barbara Dobbs Mackenzie
Steve Marshall

Constance Meyer
Nancy McGovern
Borden Mills
Eleanor Naiman
Irvin Naiman

Betsy Nelson
Barbara Nikiporczyk
Socorro Ortega

Bob Ploskunak
Emilia Rassina
Jessica Renfro

Oya Rieger

Katy Romanou
Vashti Gray Sadjedy
Mary Scott

Anjani Kumar Singh
Jirka Stybnar
Michael Tepper
Randi L. Trzesinski
Keith Vinson

Susan H. Vita

John Wagstaff

Ted Webb

Carol Wilczewski
Stephen Griffin Yusko
Dan Zager

Frits Zwart

Return to Table of Contents




